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(Chinese A\rtists in Australla




AUSTRALIA AND CHINA:
ART AND FRIENDSHIP

F l 1he Chinese artists who are celebrated in Noadbern Nkres

began their engagement with Australia in the dynamic

1A

nosphere of late 19805 Beijing, Eager for knowledee

i I:'!i_' ‘\.'.nr]\_] .l'l'l..,'ll.lllll 1..]1II‘I.|_ I|:Iy'.' ::l:lli".1'||.'|.'1l.':] \'\-.'Ilii IR
Lwstralians equally keen o understand the vast socien
vhich was opening up before them. This relationship

!:_:_P;_-d the -|,_-|1-||:-J||I||.':-. of the arnsts in this '.-.||'.|J1!|:'. and

they in rurn made a priceless o mitribuation to the way in

vhich the rwo societies perceve and reflect each other

L eaving for Australia in the T980s and 1990 allowed them
build their carcers, develop their ideas and return to
L.mng as h'l,'l{'['l.,':‘i‘:flll Artises, l"'-!".l‘-: RO ('111“ Se 0 Lil\ |I.I:§. ||||.':||'
fmie berween Australia and China. Thev are sensiove o the
.-il..1|1'..1-,_[-.'\ that each s0OCIery offers to their work, and maove
wsily within the new global context that is important for

Chinese art in the 21st cennury,

the 1980, for many younyg Chinese, locked for so

s outside the walls of the arnsts” associanons and the

ISHITRILES 1|r- {:|_|1I1.I_ {4 I_':"-.'||IJI1L' .IE'H 1] ||II. II'Il'Iill.'T'I'I W lI]1|

and China’s place in it could be 1_'_‘-:'|'I'|'L'*-\.‘1|_|,| through arr. The

lives they led then would have been defined as poverty, not
III'IEF '.‘I.'i'{'*:l'l'l.lifl!._{ {8 1'\,I,I"\.|r.;i,||:|'|'| CCONOMIC ”‘I.I.hl:il:l s |:|'|..l[ .ll.‘irl
measured by the more relentless Chinese vardstick applied
at that time by the Chinese Academy of Social Sciences,
\.I-I,'t |||:'}-|'-JI|.' their q|ir'|'|.;-|:|r CIrCumstances as students or
independent painters, they moved in cireles that evoked
the camaraderie of 19th and early 20th cenrury Paris. Lin
(Chunvan, tor u.wc:|::|.]1||;, lived with his gielfriend and a car
i a tny room measuringe only three by Bve merres that
doubled as a studio in a back alley in central Betjing, A pot
belly stove stood at the centre of the room and the walls

WETL 't'l.l!'.l-\'.l L] it :||I CAMNVALCS .lI]i_l |.!II'.H IL.‘-.

The bohemian spirr of the life they made owmside the ngd
social frameworks of the day arreacred a group of young
\ustralian expars who bought their paintings and staved 1o
talk deep into the night. These are 20-vear tnendships today,
strengthened through countless dinners and conversations
in Sydney, Beijing and many points between.

The historical catalyst for all of this was that in the

19805 the voung artists were frustrated by the limited
opportunities to buld their careers as independent arnsts in
China, despite their energy and tlent. Australia promised
new horizons: their Australian friends were in a position 1o

helps, and |||-:_':. dicl 50 ||.|E'-|3:|'..

In yoing to Australia, these artists had different motvanons,

but 1f thev imagined that they were CXRCHANEINE POVETT)



Fosr some I|1t|1.:_[ I:'-"R'HL'F._ they were |""I".'I'|'I:I|'|.‘\ dismaved to find
that the lives of strugeling arusts in Auseralia were only
marginally better than those of their Chinese counterparts.
The jobs they took ranged from cleaning fridees in a
recveling vard, through taxi doving to all the sundry casual
jobs thar the :.1|_'.: city offers L 10 NEW arr als, Nevertheless
they hived their lives 1o the fullest in Australia; some fell in
lowe and others moved on to have families. But they never
lost sight of their artistdc vision and eventually became
involved in art projects in their newly adopted country,
Many were outside the mainstream of insttutional art
before leaving China, but in Australia they succeeded in
entering the broader and voregulated flow thar defines

Austeahian are and gives it unigueness.

The work they erented, some of which is illustrated in this
I\“"'ll.“”l. » ELICTEE I-ll..,"-i m l|1|'|‘\|-‘|||1'.'\_: o ||'||'.]| EXPCTICNCE 151. 1|'|I,
ambiences of o artstc cultures to create s wnething new

and unigue,

'qu' artst "|.|'| .\:i:lrl. Fisr r\.‘.|n|;'|||._-, P |4_|l_||.'L--. work that 1s
recognizably Chinese, drawime on thar countrv’s tughbrow
and middlebrow art and handicraft raditions, ver it won
the Australian Narional Seulprure Prize in 2001, He now
mamnrains studios in both countries, while mising his famib

in Aasstralia.

Shen Shaomin's work is monumental
and mrernational in scope, bur in

the way rhat it reflects prehistoric,
1|.'.'|‘|||.||'3'='||'i|. L | |'|'|1L'||.||'ll'|[.'-r'l,_ |'|'H|'.|."-|':'|;||
and post-industnal concerns, it Hows
directly from his experiences in both

\ustralia and China,

Cruan Wer's murals cast a self
consciously ‘ancient (¢ hinese” eye of
anecdotal Fantasy and proto-science
across the vistas of ,|.||'.1|'.-| I1_|_L'.|.1'|
dreamtimes and colonizing, and
achieved a synthesis thar uniguely
recommended irself o the Svdney
Olympic Committee as iconic of
the millennial vision the organizers

wished 10 express,

Lin Chunvan’s human Agures tumble
untrammelled through space

as often as not against a Chinese
LlIILEH'.1|‘JL. but their SIOTIALLT

burst of cockatoo i ||| IS 15 an
unmuseakable echo of the Bundeena
countrvside where he lived and

wirked alone for three vears.

Hu Ming was at one time an artist

in the Chinese army, ver her milirary

women, stamesgue and erone, bask in sunshine more
suggestive of her Australian home than most areas of

China north of Guangxi province.

Ciuo Jian's notous visions of Chinese lite have becomi
chmicolour under Ausmalian skies, while Tan Yifeng’s
i _|.L:I_"'_\1 ‘-'.I"\.'l'!ll._'l'|1||.._'li |'Ii'i'\'. ey II'Ir-l.l"'-ll im .'I.|'|I_| l!"" 5E'll;'l SOCITE 1O
retlect his experience as an immigrant. The sculprures of
fu Xiaoxian create playful and provocative appositions of

stern and Western sensibilities.

Cver the past decade these arnses have begun returning
L ||]||;|_1 II!.|l'.'||. Hs II|.|,|"'\-1|'.|.|i.|'.|. I.'||ifl:'||"'\-_ .|r|.;] ||.|'|.l._ |-| '|:|||I.I.' ||'|.||:

ris no longer the same country thar they lefr, and tha
therr once marginal visions can now be accommodated.
Contemporary art has become part of a grand new vision
of culture that has evolved as part of China’s globalizanon
e once barely wlerated arnses” villages on the ourskires
of Beljing have now been transformed into distdcers of
eliers, many of which rival small Australian factories in
vee. Betjing by 2007 had more than a thousand gallenes,
nany on a scale worthy of the dile of art museoms, as well
15 & % ||:;'I| art ]1L|E'|||x|11r'|;_' '||'|I.E|J"|:Tf| .|'|'|1.| .IrE:IH:w‘ '|'|||i3'|_'\_l."‘ TIE %,
cxtending for kilometres. Songzhuang, for example, where
i number of these Australian Chinese artises now have

... ;fl-;,chnrual has 4 111||rm'|]1;1| FOVETTITICT that gives pricrity
o art developments and has a governing body including

. ]
critics and artists who would have been considered

ubversives even a decade ago,

[t is thirtv-hive vears since Australia esrablished its embassy

il'l FIH,' !]l:'ﬂ l!1||.;1"-\. RI;:‘I'ILIE'Ilh' |IE-T {'||:'.',:, ]|'| r'~-.-.|| Cra, I|I|,' AN ]
socienes were almost as remote from each other as they
were when the Qianlong Emperor, who reigned trom 1735
tor 1796, recerved a live emu as tbuote and co -H‘llu-:-.xﬂ an
essay musing on this avian wonder: he was nor to know

where this first contact berween the two lands would lead.

Terday, planes carey people between China and Australis

as casually as a Bondi bus, and arnstic exchanges are
Howrishing in wavs that could nor be imagined rwenn

vears ago. Younger Chinese artists no longer need 1o

move abroad o gain internanonal experience: the artses
represented in Seuthers Shies were part of a culoural
phenomenon thar may never occur again, but their legacy 15

i E‘ll'irh::'.l'ulll. Ir'|'|E11:-1'I,:|1i. OTie

et 1S univiersal i as ,|p|1|_-;|,i At one and the same time 1t
can be intensely personal and urerly rypical. 1 “-}'IL'.ll-.“ of
the inner life of a single solitary soul bur it can also act as

a code for an entire culture and indeed for the human race.
|| 1= H” :Illll'l||| |'|'|._'=ll'l':'._|[|'|L':_ 1H.H ||]|i!l:|'.|.||.'|:|.' i ]II._'l" "r'l.;._'\_.'" L} TLCA=00004s
bur the arosts who creared 1. In tis gathenng of highly
talented mdividuals we have the record of elght lives, bur

at the same time we have one history of cultural relatons
berween Auseealia and China, and a umigque documentation

of a particular stape in history and globalization

13r Brae Ceardon ||]‘-'J.._.-.l'
Besiiny
¥ Muarch 2008
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From the firsy day | areived, T felr ur bhome in Apsorlia, s o
tedefant ooineey winh inanm Imeeesring I'||.||-|'|-|l' wih e gvom
1L |||l|||r.||||||'| 1 -|||||..|1'|=: “.ll.'k. vhe hess Vears al my life were
s me i Avseealis, T ovralv TN o mey Tife and -.l.url-.i|1_-_'g CHL TRy

art. Avsiralin made moo who 1 nm reday 08 oo proiss,

Guo Jian

Linfitiect

-
oll on canvas
140 x 1680 cm
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