They were shouting, lsughing. they weare really
excited. If | was in the ammy | would have boen the
same. | would have been & murderst...”

More than & decade on, Tiananmen
Square haunis Guo Jian. Indeed, for the Sydney-
based atist, recalling the hoerific avents of June 4,
1889 and their consequences has become a
vocation, Guo Jian's riotous paintings depict &

kitsch Wpu!uﬂ:d o barghing

Guo Jian quit
Chinese amy

br?ed Tiananmen vare
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point by a leenng cast of sotkders, sippers
synchronised swimmers, officials, gymnasis. and
prforming nnunals Miong influences of Maoisd

flercely satirical works

ridicute the hypocrisies end pretensions ol
ﬁmlngnaﬂrhnlhd cuftural vicience.
The work is based on his
iences on both sides of the gun:
ﬂr as a soldier in the Chinese
People's Liberation Army and later as
a demonstrator and hunger-striker in
the Tiananmen Sguare p , Although
the imagary n Mg narratve painfings e
predominanily Chiness, the satire speaks a
univer=al languages. “The maun thema of my work is

| can still @@ the taces o the soldiers now.
the

produced here has put him at

Hughes Gallary, Sydney, December 1889,
comams gokders with huge faed smies (n the

world of his paintings, everyons & always smiling).
Each soldier — and there are over o dozen in some
canveses - has the artist’s own face., *All my works
arer sell-portrarts,” ha saps. “All the soldwers are

"

In Natipnal Anthem, o susreal,

crowded ponl scens, lounlains sjaculate skywards
from furquose walers crowdad with  cavorting
violence,” he says, “in my work, sex and  bathers. No less than six manic Guo Kans can be
vichancs an abways Inkod " detected: Guo Jian holding a red loy gun, his
Every piinting from his last  enduning symbol of “men’s business™, Guo Jian
sedoshow, Trigger Happy (Ray hodding a toy

hehcopter, another symbol ol wriliy: Guo Jian with
hi= amm around & naked female scider. Mangling
with the doppelgangers are a beauty gueen.

party officials and Mao himself, waving In 2 pmk o heroic butiles. As & 16 year

bathrobe oid dreaming of mitary ' glory,

In Guo Jan's work, Eastem icons such  Guo Jian bed aboit his age snd

as Mao, red flags and cherry trees in blossom are  joned  the  army.  Cluickly

Justaposed with Western pep icons such as disfusionad, § was three yenrs

Marilyn Monroe and Ken and Barbie. His vibrant  before he was alowed lo leave. He

palette and fat unreal style = not to mention the  was made a Square leader, in chargs

rabentiess mask-like smiles of his characters - of propagands art, where he honed ha

critigues  Socialist Realism, expressing the artistic skills decossting offical party

bitterness of the Tiananmen Square generation. orders. “That's- why my work Is. so
Bom in 1962 in Duyun, & small city in  beswtiful,” he siys.

Ching's southwest, Gue Jian grew up in the turbulent Later ha worked as a truck

years of the Cutursl Revolution. At his schood,  driver and union official befor winning a
veterans of the Long March regaled pupds with tales place to study Fine A at the Besjing Central
w

demonsirales the mpact between the sexuallty of
channelied o miltarism - and the Eberal

v pre-communist  uniform  of

far his involvernent, he was banned from “In China,

empkayment in Ching. He fved for three yeara n  communism women were not- allowed o wear
the Begal artists” village of Yuanmingyuan, antil shorts.” explains Guo Jlan. *In the "70s the
the settiomant was brokan up by the police. Revolution Balet toured all over China, depecting
Effectvely exiled, he emigrated to Ausiralia in aspects of revoluionary fife. The Red Women's
18682 Datachmen! ballet was  abox  pre-communist

Since he bagan showng his work in+ women soidiors, This was fhe ballet that everyons
1898, Guo Jan has mceived incroasing ortical  Rocked 1o ses. Men loved 1o.g0 1o the balle 1o see 1o carry the woundad to 4 nearby hospital. But the
acclam and inernational attenbon, His first solo  the women ol the Red Detachmend in shor=. | paint thought troubles him deeply thai. had he not lefi the
show, Double Happiness s A Warm Gun, was  myself doing the same Balled, in'a solder's pase, an army, he coulkd have besn camying out the kallings.
heid at the T Shecs Gallery, Sydney m 1998, atiack posa. | leamt that in the amy, | was part of “That made me think about hiow |
Buyers of work Trom his second solo show Trigger  the ballet.” waa o soldir, [ | st hod besn| | weould shool
Happy ncluded the National Gallary Of Australia mysed, | woukd have [had] 1o folow ardars to
Concert promotar Ken West selected his work o shoot people i the streats, | found 1t realfy
be projecied on stage al February’s Bag Day Oul hoevible. This really afected my life. That's a mapor
festvals in Austraka and Now Zealand, influance in my painding. Anyona can get invohod,
Guo Jian is one ol & new wave of Hir contifuss: “You g0 10 thit army, Poople don't redliss they are in this role.
“Once, n 1997, | mel & soldier n.a

avant-garde arfists who have feft China over the  you becoms & hero so you can get & girfeend. You
past decade to setile in urban centres such as New  don't realily care about gong io war, killing. peaple. hospital. He was a soidiar n the Tiananmen Squaré
York, Paris and Sydney. From thes diaspora a new  People think' that it's really beautiful 1o join the massacre. He oid me about how he kiled poophs
genre of non-Eurocentne wsual art has emarged.  army.” thare, He got excsted, | said that ii's nol good to kil
‘The Third Space' & the term frequenly used to At Tiananmen Sguare, Guo Jian was peophe. But he never foit regret about thal, He  people get excited by violnce.”
dascriba the virfual moment  between cullures in mmmmmmmm never [thought] about that, that it's 2 really bad It's a theme which continues lo

which these arfists operata, 'I'hamrasam i fhe g, Wi & dkerchiefs, hutnmnﬂnﬂl That made me think about how  precccupy Guo Jan, nmmufpanﬂulgsham
d 2 curmenly warking on (ta be shown in Canberra and
Siydney lter this year) depicts his multiphs soldier-
st smoking opium. The message? Violence s
opiate of the masses.

Guo Jian's next show, Mama's Tripping,
spansored by the Austrafia Councll, will be
exhibited at the Canberra Contemporary
Art Space, September ¥ ta Octobar 21,
2000,




